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In the 1960s, rock and pop music recording questioned the convention that
recordings should recreate the illusion of a concert hall setting. The Wall of
Sound that Phil Spector built behind various artists and the intricate eclecticism
of George Martin's recordings of the Beatles did not resemble live
performances—in the Albert Hall or elsewhere—but instead created a new sonic
world. The role of the record producer, writes Virgil Moorefield in The Producer
as Composer, was evolving from that of organizer to auteur; band members
became actors in what Frank Zappa called a "movie for your ears." In rock and
pop, in the absence of a notated score, the recorded version of a song—created by
the producer in collaboration with the musicians—became the definitive version.

Moorefield, a musician and producer himself, traces this evolution with detailed
discussions of works by producers and producer-musicians including Spector and
Martin, Brian Eno, Bill Laswell, Trent Reznor, Quincy Jones, and the Chemical
Brothers. Underlying the transformation, Moorefield writes, is technological
development: new techniques—tape editing, overdubbing, compression—and, in
the last ten years, inexpensive digital recording equipment that allows artists to
become their own producers. What began when rock and pop producers
reinvented themselves in the 1960s has continued; Moorefield describes the
importance of disco, hip-hop, remixing, and other forms of electronic music
production in shaping the sound of contemporary pop. He discusses the making
of Pet Sounds and the production of tracks by Public Enemy with equal
discernment, drawing on his own years of studio experience. Much has been
written about rock and pop in the last 35 years, but hardly any of it deals with
what is actually heard in a given pop song. The Producer as Composer tries to
unravel the mystery of good pop: why does it sound the way it does?
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In the 1960s, rock and pop music recording questioned the convention that recordings should recreate the
illusion of a concert hall setting. The Wall of Sound that Phil Spector built behind various artists and the
intricate eclecticism of George Martin's recordings of the Beatles did not resemble live performances—in the
Albert Hall or elsewhere—but instead created a new sonic world. The role of the record producer, writes
Virgil Moorefield in The Producer as Composer, was evolving from that of organizer to auteur; band
members became actors in what Frank Zappa called a "movie for your ears." In rock and pop, in the absence
of a notated score, the recorded version of a song—created by the producer in collaboration with the
musicians—became the definitive version.

Moorefield, a musician and producer himself, traces this evolution with detailed discussions of works by
producers and producer-musicians including Spector and Martin, Brian Eno, Bill Laswell, Trent Reznor,
Quincy Jones, and the Chemical Brothers. Underlying the transformation, Moorefield writes, is technological
development: new techniques—tape editing, overdubbing, compression—and, in the last ten years,
inexpensive digital recording equipment that allows artists to become their own producers. What began when
rock and pop producers reinvented themselves in the 1960s has continued; Moorefield describes the
importance of disco, hip-hop, remixing, and other forms of electronic music production in shaping the sound
of contemporary pop. He discusses the making of Pet Sounds and the production of tracks by Public Enemy
with equal discernment, drawing on his own years of studio experience. Much has been written about rock
and pop in the last 35 years, but hardly any of it deals with what is actually heard in a given pop song. The
Producer as Composer tries to unravel the mystery of good pop: why does it sound the way it does?
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From reader reviews:

Karen Keegan:

Book is usually written, printed, or created for everything. You can know everything you want by a book.
Book has a different type. As we know that book is important factor to bring us around the world. Adjacent
to that you can your reading proficiency was fluently. A reserve The Producer as Composer: Shaping the
Sounds of Popular Music will make you to end up being smarter. You can feel a lot more confidence if you
can know about everything. But some of you think that open or reading any book make you bored. It is not
necessarily make you fun. Why they might be thought like that? Have you searching for best book or ideal
book with you?

Gregory Howard:

Here thing why this specific The Producer as Composer: Shaping the Sounds of Popular Music are different
and trusted to be yours. First of all examining a book is good but it really depends in the content than it
which is the content is as yummy as food or not. The Producer as Composer: Shaping the Sounds of Popular
Music giving you information deeper and in different ways, you can find any guide out there but there is no
book that similar with The Producer as Composer: Shaping the Sounds of Popular Music. It gives you thrill
reading through journey, its open up your current eyes about the thing that will happened in the world which
is maybe can be happened around you. You can bring everywhere like in park, café, or even in your
technique home by train. If you are having difficulties in bringing the printed book maybe the form of The
Producer as Composer: Shaping the Sounds of Popular Music in e-book can be your alternative.

Mildred Lucas:

Reading a e-book tends to be new life style in this particular era globalization. With studying you can get a
lot of information that may give you benefit in your life. Having book everyone in this world can easily share
their idea. Ebooks can also inspire a lot of people. Many author can inspire their reader with their story or
even their experience. Not only the storyplot that share in the ebooks. But also they write about the data
about something that you need example. How to get the good score toefl, or how to teach your sons or
daughters, there are many kinds of book which exist now. The authors in this world always try to improve
their expertise in writing, they also doing some investigation before they write to their book. One of them is
this The Producer as Composer: Shaping the Sounds of Popular Music.



Catherine Gober:

The book untitled The Producer as Composer: Shaping the Sounds of Popular Music contain a lot of
information on the idea. The writer explains the girl idea with easy way. The language is very clear and
understandable all the people, so do not necessarily worry, you can easy to read the item. The book was
authored by famous author. The author brings you in the new era of literary works. It is possible to read this
book because you can please read on your smart phone, or gadget, so you can read the book throughout
anywhere and anytime. If you want to buy the e-book, you can available their official web-site and also order
it. Have a nice read.
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